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Abstract

Baithak gaana is a musical genre that originated in Suriname. The
category is heavily influenced by Indian classical music. The style
form was introduced to other Caribbean countries. After Suriname’s
independence in 1975, the popularity of Baithak Gana stretched to
various parts of North America. The soulful rhythm of Baithak entan-
gled with contemporary music to emerge with a fresh pattern. The pa-
per examines the ground of Baithak Gana in India. These timeless
treasures are tucked into the bouncy and light music of North India.
The paper explores various North Indian songs like Bhojpuri, Avadhi,
and Magahi songs to exert their influence on Caribbean music. The
paper moves through the influence of Baithak Gaana and Chutney
music exercised on Bollywood and other cinematic music.
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Introduction

Chutney music holds its roots in the temples of North India. The genre is
a legacy of the Indians who took it to Guyana as indentured labourers. The dis-
tance of the diaspora community from the native land created a sense of self-
recognition. The sense of consciousness towards one’s culture led to a blend of
South Asian and Caribbean tradition. Chutney is a flavourful cuisine of the In-
dian subcontinent which is a spicy mixture of vegetables fruits, herbs spices,
and salts. In the Caribbean, this word was used to also define the music of the
indentured labourers, given its fusion with the lilting melodies of the Creole
world, which gave birth to an enticing blend of sweet and Tangy music called.
The birth of this music in Trinidad denotes a hybridization of lyrics, instru-
ments, and rhythms. Chutney connotes Bhojpuri folk songs of North India
blending in Indian Creole flavoured by a variety of instruments. The distinct
and effulgent rendition proved to be a cultural milestone for the rich history of
Indo-Caribbean community. The creation of chutney in the diaspora elucidates
a hybrid production of art with a modification of culture during migration.

Origins

The origin of the music is associated with folk practices observed in
Bhojpuri-speaking areas of UP and Bihar. Composed and sung by Indian
women under the veil, the music was accompanied by instruments like harmo-
nium, Dholak (drum), and Dhantaal (steel rod percussion instrument). With the
migration of labourers, the melody prospered publicly in Suriname, Jamaica,
Guyana and Trinidad. The rhythm runs parallel to Punjab’s Bhangra and light
classical genre, Thumri. Like Soca music, Chutney has publicly prospered in
recent years.

Sundar Popo is regarded as the father of chutney music and the greatest
propagator of the art form. Obtaining popularity in the camival sphere, chutney
music has been in vogue in Hindi rhythms and Calypso Beats intended for
dancing.

This paper throws light on the chronological popularity and adaptation of
Chutney music in the Hindustani rendering. Influence of Hindustani music on
the Creole World Music is a language of mankind that transcends all geograph-
ical barriers. The fateful journey of more than 35,000 Indians from Bihar and
UP plays an important role in the development of music in Suriname. Baithak
Gana of Suriname is a blend of Bhojpuri, Awadhi and Magahi songs. The
Taan singing of Hindu neo-classical singing includes songs predominantly
sung as lullabies wedding songs, homecoming songs, Alha singing and Birha.
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Verses of Tulsidas’s Ramcharitmanas attuned to the folk music of North India
are blended with the music of the Creole world.

Sundar Popo is recognised to be the pioneer of chutney music. His exper-
iment with music is a great example of self-realisation of the Indian Diaspora
community. His saucy tunes encapsulate the nostalgia of the time. Alienation
from the motherland code is easily betrayed by his songs. The listeners get a
glimpse of the Indian tradition of patriarchy in the song Nana and Nani. Nana
chale aage Nani going behind, Nana drinking white rum and Nani drinking
wine. Grandfather walks in front and Grandmother follows him behind, Grand-
father drinks white rum and grandmother drinks wine. The lines give an insight
into the lives of Indians who stayed back after indenture ended. With gradually
rising prosperity, alcohol and intoxication became a part of the new generation.
The song Nana and Nani throws light on the coping mechanisms of their fami-
lies.

Ramdew Chaitoe and Dropati are notable singers who popularised the
Chutney genre in the Caribbean. Exposure to temple songs made Chaitoe one
of the top composers of Suriname. The Baithak Gana includes folk songs of
Bhojpur and Awadh. Dropati’s harmony united the East Indians of Guyana,
Trinidad, Jamaica and Suriname. Her Gowri Pooja and Lawa became the
greatest Indo-Caribbean hits to revive the interest of the youth of the Indian
Diaspora. Attuned to the folk song of Awadh, Chaitoe sings of the vibrancy of
nature and its charm in one of his song Baar Baar Bagiya Mein: Baar baar
Bagiya mein koyal na bolati, Baar baar hoti na bhool. Jivan mein ek bar sau
sau basant hai, Ek bar khilta hai phool. (Bar Bar Bagiya Mein) A cuckoo nev-
er repeats a song in its nursery; a person should never repeat his mistake. One
might get a hundred springs in his life, but the flower blooms once in the
spring.

Folk songs sung in praise of Radha Krishna and Ram held a predominant
space in the chutney music of Chaitoe. Delved into the divine beauty of Krish-
na, Chaitoe praises the enchanting blueish dark skin. In his composition
Baatein Sun Lo Sawariya Hamari Chaitoe floats in the realm of devotion and
sings: Hansi taki mein tune aaj chhal Kiya, Jhalak dikha kar mujhe aaj bekar-
ar Kiya. O Krishna. You have tricked me with your divine smile, your angelic
glimpse has made me restless now.

Apart from these Chaitoe’s collection includes songs like Ek Hath mein
Desh ka Jhanda, Naiya Bhawar Mori Pargaye, Prem ho to Shri Hari se, and
many more. Chaitoe popularized harmony of folk songs of Purvanchal, UP,
Bihar and Punjab among the Indo-Caribbean community. This marvellous
blend of Indian simplicity with Western tempering made him one of the best
Baithak Gaana performers.
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Men may have attracted the eyes on the centre stage of Chutney music
but nowhere they have displaced the women. Dropati Ramgoonai, a Trinidadi-
an musician, universalised the Chutney music by coining the term Chutney So-
ca in 1987. Dropati’s music is an absolute blend of classic Indian folk with hot
and spicy Western instruments. In her song Mohan Bina Gauna she sings: Mo-
han Bina gauna ke le ke jaaye, Sasru ki tabe more nauva neherva, Nouva ke
sang kyun nachabe ho. The lines serve as the North Indian ceremony called
Gauna, where the bride leaves her natal home after a few years of marriage. In
the lines bride’s homefolks scorn sarcastically the husband who attempts to
take the newlywed girl to his home before the Gauna ceremony.

Biraha, a genre widely sung in U.P, Bihar and Jharkhand, finds its trace
in the songs of Chaitoe and Sundar Popo. With a minimum variation, the tunes
of Biraha are used in Caribbean countries. The genre is credited to the inci-
dents of migration from villages to cities in search of livelihood. The Bhojpuri
lyrics gives an insight into the pangs of separation from one’s motherland.

There are other notable composers and singers like Sagar Sookraj, John-
ny Mykoo, Graham Doobie, Jeewan Chowtie and Indrapaul Beharry whose
track list take a plunge into the earthly fragrance of North India. The raw dia-
lect and fast beats breathe nostalgia of the motherland into the songs. Birha
finds its trace in the songs of Sunder Popo. The songs capture the indelible his-
tory of the diaspora community who want their journey to be remembered.

Taste of the Caribbean Chutney in songs of India

The folk songs of rural North India like Hori, Kajri, Birha, Jhoola and
Chaiti found a new shape in recent decades. The limited melodies of Chutney
music have sprinkled its variety across the globe.

The capture of the Indo-Caribbean finds its way back to the motherland.
Saucy tunes of the genre have been adopted by many Bollywood songs and
other regional language rendition. The pluralistic coexistence of variegated
genre of music has led to the universal acceptance of chutney.

The music has not only influenced the music directors of twentieth cen-
tury but also dominated the Bollywood industry of 21st century. Songs of fa-
mous Chutney singers like Sam Boodram, Sundar Popo, Sita Poonam Pandey,
Ramdew Chaetoe and Dropati are widely adopted in Indian cinemas. Laxmi
Chand Babla and Kanchan Dinkar Rao are popular to have worked on Chutney
Soca and retain harmony through Indian songs.

Creole music has shown a majestic influence on 80's Bollywood music.
Caribbean song Hum Na Jaib Sasur Ghar Ho Baba has been re-casted in 1985
movie Ghar Dwar starring Rajesh Kiran and Shoma Anand. Alka Yagnik has
rendered her voice in the song: Hum na jaibe balam ghar ho bhabhi , (O’ sis-
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ter-in-law, I don’t want to go to my husband’s house) Humko lage. bahut dar
ho bhabhi (1 feel frightened to think about it.)

Originally sung by Bidjanwatie Chaitoe, the song Na Manu Dagabaz
Tori Batiya has been voiced by Lata Mangeshkar in the movie Ganga Jamuna
starring Dilip Kumar and Vaijayanthimala. Na manu dagabaz tori batiya na
manu re, (I won't comply with your words, O’ trickster) sanjh sahe tohe chun-
dri mangaibe (I would plea for a colourful scarf every dusk dear).

Apart from this, Bidjanwatie’s Kajra Laga Ke, Gajra Laga Ke has also
been in Apna Desh starring Rajesh Khanna and Mumtaz. Famous music direc-
tors Kalyan ji and Anand Ji endeavoured to popularise the efforts of Babla and
Kanchan. Their works were inspired by Blaxploitation. Bombay And The Hard
Way is a musical collection of the prolific duo. The collection takes a deep di-
ve to explore the grooves in European American and Caribbean counterparts.

Seeta Pooran Panday, widely known as the nightingale of Guyana, is fa-
mous for her music covers of Lata Mangeshkar which has bridged the cultural
shores of the Indian and the Creole world. Dominating the Bollywood industry,
Amitabh Bachchan's voice popularised Sundar Popo’s song Chadar Bichhawa
Balma, Chandariya Nind Lage (spread the sheets my beloved, I do feel
sleepy). Dropati made her attempt to unite the two worlds with her album
Chutney Soca. The song Aap Jaisa Koi has been consistently entertaining the
audience till the twenty-first century. The song caught every 90's year when
voiced by Nazia Hassan in Qurbani. The song was further recreated in 2023
movie An Action Hero, featuring Ayushmann Khurana and Malaika Arora.

The Bhojpuri folk song Phulauri bina chatni kaise bani ventured to the
lands of Trinidad with the migrating servants, where it was popularised by
Sundar Popo in his album Nana and Nani (1969). This song further made its
way back to the motherland; the song was reset in a number of Bollywood
movies like Bhaiya Dooj (1984) in which Kanchan rendered her melodious
voice. The song also maintained its popularity in Dabangg 2 (2010) and Gangs
of Wasseypur (2012).

Conclusion

The Baithak Gana or Chutney music is associated with transgression and
has been stubbornly surviving in India and Caribbean countries. The Chutney,
including its sub-genres, musical instruments and lyrics has evolved in variety
of ways across the nations. Traditionally accompanied by instruments like
Dholak and Dhantaal the fast beats of Chutney are backed with modern in-
struments like guitar, trumpets etc. Throughout the journey from mid-20th cen-
tury to the late 90's the music gave birth to its several sub-genres. The music
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form is a cultural heritage for the diasporic communities in Trinidad and Toba-
go. The exotic beats remind them of their roots in India.
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