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Abstract
This paper focuses on the type of music, songs, dances, drama and lan-
guages the first Girmityas practiced when they first landed in Mauritius
and how it evolved over the years. It also casts a glance at the Hindi
movies which reached the shores of Mauritius in the late 1950s and also
explains how the Indian Diaspora in Mauritius has evolved in a very
complex situation in a multilingual, multicultural and multiethnic context.
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Ram Leela performances

The most valuable possessions the Mauritian Girmityas brought with
them were the Ramcharitmanas and the Hanuman Chalisa. During their ear-
ly days on the island there were regular chantings of the Ramayanas. The per-
formance of Ram Leela commenced with the arrival of the indentured labour-
ers in Mauritius, symbolizing a deep cultural bond with India. Public readings
of the Ramayana and the popular enactment of Ram Leela have served as a
constant source of inspiration and strength for the Girmitiyas. The teachings of
the Ramayana allowed the Girmitiyas to preserve their cultural identity.
Bhagwan Ram represents an ideal figure, exemplifying virtues such as pa-
tience, loyalty and forgiveness, which resonate with the Girmitiyas.

Bhajan and Kirtan

Today regular Kirtan and Bhajan sessions are held across the island.
These devotional performance arts share common themes and subjects, allow-
ing participants to connect spiritually and experience bliss through music.

Geet Gawai

Subsequently came the Geet Gawai - Bhojpuri folk songs. Geet Gawai
was brought to the island of Mauritius by the Indian indentured labourers from
the Bhojpuri Belts of India and handed down from generation to generation;
from grandmothers to the younger generations. This category includes a series
of exquisite and soulful Bhojpuri folk songs depicting moods and moments in
everyday life, happiness and sorrow, success and defeat, auspicious times,
happy events such as the birth of a child, weddings and festivals, the janeo
(thread giving ceremony) and mundane (tonsure) etc. It also narrates memories
of their villages in the ‘deshwa’ - the yellow mustard fields, the rice paddy
fields, their village well where they would go everyday with their friends to
fetch water while giggling and gossiping, the old nani who used to tell stories
to the children under the banyan tree or recollection of some terrifying inci-
dents which occurred while crossing the Kala pani.

The musical instruments they used were very basic such as:

e Dholak-Wood
Lota and Spoon — Copper
Chimta- Brass
Capsule- Tops in a wire ring
Lakreetaal-Wood.
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The proper Geet Gawai sung at pre-wedding and wedding occasions
would start with invocations such as sandyas, devi devta geet, mahadev, shaadi
geet, followed by sumirans, mandar puja, dharti bandhal. There are other spe-
cial songs which accompany each and every wedding rite and tradition such as
matikor, tilak, chumawal, lawamilai, kanyadan, sindurdan etc.

The rich repertoire has numerous other varieties that accompany other
occasions and festivals such as holi, harvest, drought (harparawri) or rainy
season or grinding (jatsar) or godna (tattooing) etc.

Dr Sarita Boodhoo in her book Geet Gawai - (Bhojpuri Folk Songs in
Mauritius) An Ode to Geetharines of Mauritius quotes the following:

A distinct pattern evolved all over Mauritius to give Geet Gawai a
uniqueness unmatched anywhere in the Indian Diaspora And so, they
came with their songs. They sang on the sugar cane fields what they
remembered from ‘deshwa’. They would sing on their poor estate
camps, in their small thatched hut, to lull a baby to sleep, to make an
arak on the Sooraj devta, or a gor lago to the Mahabir Sami Veer
Hanuman.

These women, known as the Geetharines, have preserved this rich folk-
loric musical ensemble. They are tradition-bearers who have kept this splendid
and valuable musical tradition alive to this day. Through their harmonious and
melodious expression, they capture the essential features of various aspects of
life cycles, customs, and traditions. When they perform, they typically feature
one lead singer, followed in chorus by the group of singers. They are tightly
knit, and their collaborative camaraderie is evident—a unity in melody as they
warm up to their rich repertoire of songs, each more beautiful and meaningful
than the other.

Geet Gawai has also inspired Gamat singers (tent singers) both male and
female in their spirited and lively compositions. Their improvised musical art-
istry has become immensely popular in Gamat sessions over the years.

In recognition of its cultural significance, Geet Gawai was inscribed on
the UNESCO Representative List of the Intangible Cultural Heritage of Hu-
manity in December 2016.

In the 1940s, the Hindus in Mauritius developed schools known as bait-
kas, to teach their ancestral languages and other aspects of their culture to their
descendants. Soon after in the 1940s and 1950s, politicians like Seewoosagur
Ramgoolam, the father of the nation and Sookdeo Bissoondyal, a zealous Hin-
du politician, used the baitkas to politically organize people living in the vil-
lages. The baitkas also provided the platform for local entertainers to display
their talents. Local singers and musicians entertained the local crowds and
through this an important cultural phenomenon developed, namely the gamat.
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Gamat is a genre of entertaining music traditionally associated with haldi,
the pre-nuptial night which precedes the wedding and during which family and
friends come to apply haldi (turmeric paste) on the bride or groom in order to
symbolically bless and purify them. The origin of the word gamat is Marathi,
meaning fun and frolic and it eventually found its way in the Mauritian vocab-
ulary. In those days gamat was the most popular form of entertainment, with
the host often inviting the whole village and thus attracting huge crowds.

As leisure activities were mostly inexistent in the olden days on the plan-
tations, the inhabitants looked forward to the gamat night as it brought people
together. This was also an opportunity for them to wear their best colourful at-
tires and spend some enjoyable moments with other villagers. In the early
1960s most Mauritian villages had no electricity. These nights, lit by kerosene
lamps and candles featured musicians performing in a communal setting, fos-
tering a sense of togetherness. The musicians would usually reach the gamat
site carrying all their instruments like the dholok, tabla, harmonium, bongo and
harmonica in a van or a lorry.

Men, women and children would reach the tent early in the evening and
took place in front of the stage to watch the performances. The stage had no
decorations as is the case today. Singers and musicians simply sat on the floor
which was covered with sheets and mats. When attending the gamat, the vil-
lagers knew for sure that they would only go back home in the early hours of
the morning. It was common practice for the gathering to stay awake the whole
night. The Saturday night before the wedding was observed as the raat jaga,
literally meaning a night spent without sleep. I still remember attending
a gamat in a village where my aunt was living. I was about nine years old then
but until today the performance of the three men (with funny names like Lou-
loute, Kalaye and Gassen) who entertained the audience is still vivid in my
mind. All three were dressed in women'’s attire, long flary colourful and shim-
mering skirts. They had heavy make-up including bright lipstick and flowers
adorning their hair. Nobody could make out that they were men until they
heard their voices. They would sing and dance to the rhythmic beat of the mu-
sic with suggestive movements of the hips and arms and try to imitate Hindi
film stars like Nadira and Cuckoo. Part of the show was to crack jokes at the
expense of some members of the audience at the request of their friends. Far
from causing offence, these jokes contributed to the jovial ambiance of the
gamat and kept the guests roaring with laughter.

In the late 1960s Abdool Hamidkhan Jaffar Beg was among the first Mau-
ritians to introduce Qawwali nights at Muslim functions. Not many people
were familiar with gawwalis. This type of entertainment and tradition was un-
known at that time. The other famous gawwali singer, Idriss Lallmahomed, al-
so talks about mehfil which was organised mainly by affluent Muslim families.
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This was a private party where guests were invited and slowly it found its way
at Muslim functions and weddings.

In April 1964, the School of Indian Music and Dance and was set up in
the town of Beau Bassin. Mauritians started learning classical dances such as
Bharat Natyam, Kathak and Odissi, and classical music, songs and ragas. They
were initiated to playing musical instruments like the tabla, dholak, harmoni-
um, flute etc. In 1975, the school of music and dance was merged with the Ma-
hatma Gandhi Institute and was known as the School of Indian Music and Fine
Arts. Mauritian students are able today to learn Indian music, songs and classi-
cal dances up to degree level at the Mahatma Gandhi Institute.

Several renowned Mauritian singers and composers created patriotic
songs in Hindi and Bhojpuri during the pre-independence and independence
periods. Among them, the late Dr. Ishwarduth Nundlall composed the iconic
piece Mauritius hai desh hamara, jaanse apni hamko pyara (Mauritius is our
country, dearer to us than life itself) for the Independence Day celebrations
held on 12 March 1968. This song was even submitted to the Selection Com-
mittee as a candidate for the National Anthem.

Another notable contribution came from the Gowry brothers—Bahal and
Soogrene —who gained recognition for their patriotic compositions. In 2023,
the then Minister of Arts and Cultural Heritage, Hon. Avinash Teeluck, re-
called that their song Donn to lamé, pran mo lamé, lamé dan lamé” (Bhojpuri
translation: Dah tohar hath lah hamar hath, hathon mein hath, chala basave
nation Mauricien) became a symbol of unity and reconciliation. He noted that
this song was launched in the wake of the communal riots in Port Louis in Jan-
uary 1968, just before independence, as a heartfelt call for solidarity and broth-
erhood. According to him, the patriotic message carried by the twin brothers
has left a lasting impact, inspiring generations of Mauritians in their sense of
nationhood.

Bollywood music and dance are still much appreciated and are omnipres-
ent on the island and always accompany celebrations like birthdays, engage-
ment ceremonies and weddings. Bollywood dance is being more and more ap-
preciated and practiced by Mauritians and lately many Bollywood Dance
schools have opened their doors on the island.

Today Indo-Mauritians are proud that different kinds of music and songs,
from Geet Gawaito Gamat, from gawwalis to Bollywood songs, are still ap-
preciated and popular on the island.

Hindi cinema in Mauritius

Being the great great granddaughter of an Indian indentured labourer
born and bred in Mauritius, a British colony until 1968, I as well as most of my
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friends who grew up with me, have been deeply impacted by Hindi movies. In
those days, communication with the country of our forefathers was very diffi-
cult and our only link with Mother India was Indian films. I literally grew up in
Mauritius with Hindi movies and Hindi songs. Indian films thus became part of
my identity. Indian films were shown overseas from the earliest days of Indian
cinema, especially in countries with a sizable population of Indian origin. In
Mauritius, for example, in the five cinema halls created by an entrepreneur,
Major A.I. Atchia, whose father migrated to Mauritius from Surat, State of Gu-
jarat, in the 1950s, 60s and 70s, one could see two Indian films at the cost of
Rs 1.25, Rs 0.75 cents and Rs 0.50 cents.

These Indian films had a major influence on languages and cultural rela-
tions in Mauritius. People of Indian origin, who before 1938 were downtrod-
den and poorly represented in Mauritian society, emerged on many fronts. In-
dian films gave them a boost of recognition, examples to follow; and they gave
others of European and African origins a new knowledge of what India and In-
dian culture stood for. The dominance of song and dance in Indian films, even
in the most dramatic ones, provided unforgettable examples of optimism and
the joy of life, contrasting so strongly with many Hollywood and European
films where shooting and violence predominated.

Professor Ramesh Ramdoyal, a renowned Mauritian author and scholar,
recounts the impact of the religious film Bharat Milap (1942) on the people of
Indian origin in Mauritius. Never before had Port Louis, the capital of the is-
land, been flooded by such large crowds coming from all parts of the country,
most of whom had to sleep on the streets of the capital and catch the first early
buses out of town the following morning. The movie which is directed by Vi-
jay Bhatt, is a crucial episode from the Ramayana. It narrates the tribulations of
Lord Ram when one of the three queens, Kaikeyi, on the behest of her maid,
Manthara, succeeds in coercing her husband, Dasaratha, the king of Ayodhya,
to grant her two wishes. The first wish is that her son Bharat should succeed
him as king and the second one, to impose a 14-year exile on Lord Ram, son of
the other queen, Kausalya. Many of the older cinegoers liked to think of them-
selves as exiles from the country of their birth, which they lovingly called Bha-
rat Mata. The movie promotes virtues such as patience, endurance, loyalty and
forgiveness embodied by Ram and struck a chord with the people of Indian
origin at that time.

Hindi Movies on Television in Mauritius
Television was first introduced in Mauritius in 1965. Just about eighteen

months later, the government, recognising the cultural importance of the large
Indo-Mauritian community, began broadcasting a Hindi film every Thursday
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evening. For many Mauritians, these weekly screenings became unforgettable
moments that brought people together in a unique way. At that time, owning a
television set was a luxury. On average, there was barely one TV for every 20
households. Those fortunate enough to own one rarely kept it to themselves;
instead, they opened their homes to neighbors eager to watch the weekly film.
It was not unusual for a small TV room to be packed with 40 to 50 people—
grandparents, parents, and children—sitting wherever they could find space.
Some brought mats or stools, while others stood, but no one minded. Thurs-
days quickly developed a rhythm of its own. Families prepared dinner early so
that everyone had eaten by 6:30 p.m., leaving enough time to reach the host’s
house before the film began. The screenings turned into lively community
gatherings: viewers clapped, cheered, and even sang along with the stars on the
screens. Hosts often went the extra mile, offering tea, coffee, fritters, or boiled
peanuts to their guests, making the evening feel festive. The excitement did not
end once the credits rolled. For the rest of the week, conversations revolved
around the film—how much it was enjoyed and what moments stood out—as
anticipation built for the following Thursday. Interestingly, even doctors no-
ticed the impact. On Thursday evenings, clinics would remain unusually quiet,
with patients only showing up for serious emergencies. Such was the magnetic
pull of Hindi movies on Mauritian television during those early years.

Today, Mauritius receives the latest Bollywood movies the same day
they are released in India and cinema halls are usually quite full all the time.
Mauritius does not have a film industry. However it remains a very important
shooting location for Indian movies, mainly Bollywood. Some of the Bolly-
wood movies shot in Mauritius are: Sautan (1983) Agneepath (1990), Kuch
Hota Hai (1997) Hello Brother (1999) Dil Jo Bhi Kahey (2005) Humshakals
(2014), Shaukeens (2014), Tu Jhoothi Main Makkaar (2023), Shehzada (2023)
and Bade Miyan Chote Miyan ( 2024)

Drama in Mauritius

From the early 1940s, Hindi and Bhojpuri dramas emerged as an integral
component of Mauritius’ cultural and entertainment landscape. By the 1960s,
approximately fifty books on drama had already been published, many of
which had been successfully staged.

The first Hindi drama in Mauritius, Jeevan Sangini (Life Partner), was
published in 1941 by Jaynarain Roy, a distinguished Mauritian writer. The play
was well received both locally and in India, marking a milestone in the devel-
opment of Hindi drama on the island. Subsequently, in 1951, Madhukar Bhagat
published Adarsh Beti (Ideal Daughter), followed by Swatantrata ka Suprabhat
(Supremacy of Independence) in 1953. Also among the notable writers and
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dramatists of Mauritius is Abhimanyu Unnuth (1937-2018), who authored
over seventy works. In recognition of his distinguished contributions to Hindi
literature on a global scale, he was awarded an honorary fellowship by the Sa-
hitya Akademi, the Indian National Academy of Letters, in 2014.

Theatre activity flourished during this period, supported by numerous
drama clubs, school performances, and drama competitions held across the is-
land. In many educational institutions, theatrical productions were staged to
commemorate special events and celebrations. My own experience reflects this
cultural environment. During the 1960s, while attending The Hindu Girls’ Col-
lege—an institution founded by the prosperous Hindu community of Mauritius
to expand educational opportunities for Hindu girls and others of Indian
origin—I participated in school dramas that were regularly incorporated into
national festivities. At the age of ten, I played the role of Savitri in the legend-
ary tale of Savitri and Satyavan. On the same occasion, my elder sister, dis-
guised as a boy, portrayed Shravan Kumar, carrying two dolls in a basket to
represent his blind parents.

The Hindu Girls” College was also notable for its emphasis on cultural
and spiritual traditions. Each morning assembly opened with the collective rec-
itation of the prarthana (prayer), He Bhagwan, Daya ke sagar, sabko palne vale
(O Lord, Ocean of Compassion, Sustainer of all) followed by the singing of the
Indian national anthem, Jana Gana Mana. These practices reflected the cultur-
al identity of the school community, despite the fact that Mauritius was still a
British colony at the time.

In more recent decades, drama has continued to evolve as a dynamic cul-
tural practice. In 2020, under the theme Diversity of Cultural Expressions,
UNESCO coordinated the National Drama Festival, which included theatrical
competitions in ten languages used in Mauritius, both written and spoken. The
festival has become an important instrument for fostering intercultural dialogue
and mutual understanding among citizens of diverse cultural backgrounds. Be-
yond providing a platform for artistic expression, the festival engages a wide
array of practitioners—playwrights, directors, actors, costume and make-up de-
signers, scenographers, sound and lighting technicians, prop makers, sculptors,
dancers, and musicians—thereby promoting interdisciplinary collaboration
within the performing arts. Preparatory initiatives are also central to the festi-
val: workshops are systematically organized in secondary schools and drama
clubs, while primary schools and non-governmental organizations receive insti-
tutional support for staging plays and related cultural activities.

Languages

The first indentured labourers in Mauritius primarily spoke a diverse ar-
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ray of Indian languages, reflecting their varied origins on the Indian subconti-
nent. They were brought to Mauritius by the British in the 19th century to work
on sugar cane plantations after the abolition of slavery. These languages in-
cluded:

e Bhojpuri: The most dominant language among the first arrivals, it be-
came the lingua franca among the indentured workers from different re-
gions of northern India. Many came from the Bhojpuri-speaking belt of
Bihar and Uttar Pradesh. A Mauritian form of Bhojpuri developed over
time, incorporating words from other Indian and Creole languages.

Hindi and Awadhi: These languages were also widely spoken by mi-

grants from northern India.

o Tamil and Telugu: Generally spoken by labourers who came from
southern India.

e  Marathi: The first indentured labourers to arrive in 1834 were Marathi-
speaking people from the Bombay Presidency.

e  Urdu: Spoken by Muslim indentured workers.

e Bengali and Odia: Brought by laborers from the Bengal and Orissa re-
gions.

e Gujarati: Spoken primarily by traders who arrived from India.

e Kreol and other languages

While Indian languages were central to the identity of the indentured labour-
ers, the island's unique linguistic environment led to widespread multilingual-
ism.

Languages in The Mauritian Indian Diaspora

The Indentured labourers came from United Provinces and South India
while the Marathi immigrants came from the provinces of Ratnagari, Sa-
vantvadi, Satara, Malvan and Thane. Bhojpuri is a dialect of Hindi, was mainly
spoken as it is widely used in the western parts of Bihar and the eastern parts of
the Uttar Pradesh (UP). Upon their arrival in Mauritius, the structure of the
population and its linguistic landscape underwent a dramatic change. In addi-
tion to French, English and Kreol, Bhojpuri, Gujarati, Marathi, Tamil, Telugu,
Hindi and Urdu became part of the Mauritian linguistic landscape. However,
once in Mauritius, each community was split up, and employed on different
plantations across the island. Few people of any one community were em-
ployed together, to prevent the formation of organized groups. Even many
husbands and wives who arrived together were separated in this way. All the
Indian communities were mixed so that communication was difficult.

78  Indenture Dialogue

The first generation of these indentured laborers lived where the colonial
powers forced them to. But the second generation—the first generation of
Mauritius-born Hindus—understood the disadvantage of living apart from oth-
ers of their same language and heritage. When the indenture laws were amend-
ed, giving them more freedom, they formed their own communities, united by
language and culture, the smaller groups calling themselves Tamil, Telugu,
Marathi or Gujarati to distinguish themselves from the majority Bhojpuri-
speaking Hindus. Mauritian Hindus have long come to accept these classifica-
tions in everyday life, while knowing they are all of the same core religion.

Thus Hindus in Mauritius are classified according to the language they
speak. Bhojpuri-speaking people whose ancestors came from the state of Bihar
are simply called ‘Hindus’, as are small communities like Gujaratis. Others
have modifiers, for example, a Marathi speaker is called ‘Marathi Hindu’ or
just ‘Marathi’. The same goes for other ethnic groups of Tamil and Telugu
Hindus. Even government forms have the options of Marathi, Tamil, Telugu
and Hindu in the religion section.

Also although the Mauritian millennials have a globalised lifestyle, they
are still very much influenced by ethnicity and come together in a strong way
as ethnic groups based on race, religion, caste and ancestral language. Alt-
hough Indian languages formed an essential part of the cultural identity of in-
dentured laborers, the distinctive linguistic setting of Mauritius encouraged
broad multilingualism:

e Mauritian Kreol: Serving as the lingua franca prior to arrival of Indi-
ans, this French-based Kreol developed during the period of slavery.
Indentured laborers soon adopted it as a practical means of communi-
cation with plantation overseers, local inhabitants, and fellow workers
who spoke diverse Indian languages.

¢ English and French: These colonial languages were the medium of
administration and were used by European plantation owners. They
were rarely spoken by indentured workers themselves.

Over time, Mauritian Bhojpuri became the dominant home language with-
in many Indo-Mauritian households. Yet, with the spread of Mauritian Kreol,
Bhojpuri declined in everyday use, while ancestral Indian languages came to
be preserved mainly for religious practices and cultural traditions.

Today, Mauritius continues to embody this linguistic diversity. English
holds the status of official language and is taught all schools, alongside French,
several Indian languages, as well as Hakka and Mandarin, reflecting the is-
land’s rich multicultural heritage.

In Mauritius, Indian languages encompassed not only Bhojpuri and Khari
Boli Hindi—the latter being the standardized form of Hindustani that devel-
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oped in the Delhi region and became the foundation of modern Standard Hindi
and Urdu—but also Gujarati, Bengali, Tamil, and several other regional
tongues. During his brief stop in Mauritius in 1901, Mahatma Gandhi ad-
dressed the local Indian merchant community in Gujarati. A few years later, in
March 1909, Manilal Doctor launched The Hindusthani, a bilingual English—
Gujarati newspaper supported financially by Indian traders on the island. No-
tably, the issue of 2 March 1913 described the everyday speech of Mauritian
Indians as a kind of pidgin Hindustani, heavily mixed with Franco-Mauritian
or French-Creole expressions.

Department of Bhojpuri, Folklore & Oral Traditions — Mahatma Gandhi In-
stitute

Established in 1982, the Department of Bhojpuri, Folklore & Oral Tradi-
tions at the Mahatma Gandhi Institute was created in line with the national pol-
icy of the Government of Mauritius to safeguard, promote, research, and share
the rich cultural diversity of the island. Its main objective is to collect, pre-
serve, study, and disseminate the oral traditions and folklore of Mauritius, with
particular focus on Bhojpuri as both a language and a cultural medium.

Between 2012 and 2014, Bhojpuri was introduced as part of the school
curriculum. However, its effective implementation was hindered by a range of
technical and administrative challenges, which ultimately impeded the learning
process. In January 2021, the Bhojpuri Speaking Union (BSU), in collabora-
tion with several socio-cultural associations, submitted a memorandum to the
Prime Minister and the Minister of Arts and Cultural Heritage advocating for
the reintroduction of Bhojpuri in schools. The official response indicated that
the Prime Minister was giving due consideration to the proposal and that the
Ministry of Education had undertaken a review of its feasibility. In May 2025,
The Minister of Education considered introducing Bhojpuri as an optional sub-
ject in secondary schools, at the School Certificate level. This initiative stems
from a meeting with the University of Cambridge, which is responsible for the
SC and HSC exams in Mauritius. According to Minister Mahend Gungapersad,
the objective is to promote and preserve this heritage language, spoken by a
significant portion of the Mauritian population, while expanding the language
offerings for students.

Conclusion
Performing arts encompass a wide spectrum of expressive forms, includ-

ing vocal and instrumental music, dance, theatre, pantomime, and sung verse,
among others. These art forms constitute diverse cultural expressions that em-
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body human creativity and frequently intersect with other domains of intangi-
ble cultural heritage. Music, in particular, is arguably the most universal of the
performing arts, present in every society and often integral to other perfor-
mance forms as well as various intangible cultural practices, such as rituals,
festive events, and oral traditions. Its manifestations are highly diverse, span-
ning sacred and secular contexts, classical and popular genres, and settings re-
lated to both work and entertainment. Music can also carry political and eco-
nomic significance, functioning as a medium for recounting a community’s
history, extolling influential individuals, or facilitating economic transactions.
Performance occasions are equally varied, encompassing ceremonies such as
marriages and funerals, ritualistic practices, festive gatherings, entertainment
events, and a broad range of other social functions.

Dance, though inherently complex, may be characterized as the struc-
tured movement of the body, frequently performed in synchrony with music.
Beyond its physical dimension, dance often conveys emotion, narrative, or
symbolic meaning, illustrating specific events, daily activities, or cultural prac-
tices—ranging from religious observances to representations of hunting, war-
fare, or sexual expression.

Traditional theatre typically integrates multiple art forms, including act-
ing, singing, dance, music, dialogue, narration, or recitation, and may incorpo-
rate puppetry or pantomime. These performances extend beyond mere enter-
tainment; they serve essential cultural and social functions. For instance, songs
may accompany agricultural labor, or music may form a central component of
ritual practices. In more private contexts, lullabies may be employed to soothe
and care for infants.

For the indentured population of Mauritius, the performing arts—
including music, song, dance, theatre, and later, film—played a critical role in
preserving cultural identity, fostering community cohesion, and facilitating
emotional expression and catharsis. These art forms also provided educational
opportunities and platforms for social commentary and resistance. Through
these practices, diasporic communities were able to sustain their heritage, cul-
tivate solidarity through shared experiences, and articulate the challenges and
aspirations of their lives, often adapting and transposing their cultural narra-
tives into new forms and contexts.
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