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Abstract 
The Girmitiya journey is a story of pain transformed into purpose and 
suffering turned into songs. Between 1879 and 1916, thousands of Indi-
ans were brought to Fiji under the indenture system. Among the endur-
ing legacies of this migration are Girmit Lokgeet— folk songs that echo 
with memories of displacement, struggle, faith, and survival. This paper 
explores one such Lokgeet, as a poetic narrative that sustains Girmitiya 
identity through rhythm, devotion, and resilience. Drawing on oral his-
tory, cultural studies, and ethnomusicology, this study interprets the 
Lokgeet as a living archive that transforms collective hardship into cul-
tural heritage for future generations. 
Keywords: Girmitiya, Lokgeet, Indo-Fijian identity, oral tradition, cultural 
memory, faith, resilience 
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Introduction 

 
The history of Fiji’s Indo-Fijian community is inextricably linked to the 

story of the Girmitiyas, the indentured labourers who arrived from India be-
tween 1879 and 1916. Beyond the statistics of colonial labour migration lies a 
profoundly human story of courage, endurance, and adaptation. Amidst toil 
and alienation, the Girmitiyas created songs, Lokgeet, that preserved their emo-
tions, spirituality, and hope. 

The Lokgeet Bharat des se aye Bharatiye, Leonidas chadi ayi hai Siya 
Ram se bani is a lyrical testament to the endurance of faith and the resilience of 
identity. It transforms suffering into sacred memory, linking the earthly experi-
ence of struggle with divine grace. Through this song, generations of Indo-
Fijians have inherited their history and their humanity—where pain is sancti-
fied through devotion, and heritage is sustained through remembrance. 

Lal (2004) interprets the Lokgeet as emotional and historical testimony 
that humanises the Girmitiya experience, transforming what might otherwise 
be a narrative of suffering into one of spiritual endurance. Through rhythmic 
repetition and religious invocation, these songs offered moral strength amid 
forced displacement, turning cultural dislocation into a form of devotion. Mish-
ra (2008) notes that the Lokgeet served as ‘repositories of collective con-
sciousness’, preserving memory when written documentation of indenture re-
mained scarce or biased. Thus, the Lokgeet emerged as an alternative histori-
ography—one grounded in the oral voices of those who lived, laboured, and 
loved under colonial bondage. 

Kelly (1991) and Prasad (2019) further highlight that the Lokgeet played 
a vital role in cultural adaptation, blending Indian religious motifs with the re-
alities of life in Fiji. They functioned as a moral compass, reinforcing unity 
among Hindus, Muslims, Sikhs, and Christians and fostering a shared identity 
among diverse groups uprooted from India’s pluralistic society. The songs 
transformed plantation spaces into sites of spirituality and solidarity. Rooted in 
faith yet grounded in daily struggle, the Lokgeet embodies the Indo-Fijian 
journey—turning hardship into heritage, and exile into expression. 
Historical Context: The Journey from India to Fiji 

The Girmit system derived its name from the English word agreement, 
referring to the contracts signed by Indian labourers to work in British colo-
nies. Between 1879 and 1916, more than 60,000 Indians were transported to 
Fiji to work primarily on sugarcane plantations under the auspices of the Colo-
nial Sugar Refining Company (Lal, 2004). 

The first ship, Leonidas, reached Fiji in May 1879 with 463 passengers 
on board, marking the beginning of an era that reshaped Fiji’s demographic 
and cultural landscape. 
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This historical movement is extensively documented in broader studies 

of indenture migration, notably by Gillion (1973) and Tinker (1974), who trace 
the socio-economic forces driving Indian labour diaspora across the British 
Empire and its enduring implications in Fiji. 

These voyages were perilous and lengthy, often lasting more than three 
months. The crossing of the kala pani represented not only physical displace-
ment but also social and spiritual exile, as many migrants believed it would 
sever their caste and ritual ties. Once in Fiji, they encountered backbreaking 
work, meagre wages, and frequent mistreatment (Naidu, 1980). However, de-
spite the violence and deprivation, they forged new forms of belonging—
rooted in solidarity, spirituality, and song. 

Lal (2004) notes that the indenture experience was not merely an eco-
nomic transaction but a profound human transformation. The Girmitiyas—
men, women, and children—were uprooted from diverse regions of India, 
speaking multiple languages and following various faiths, yet united by a 
shared condition of exile. On the plantations, they lived in overcrowded lines 
(barracks), working long hours under harsh climatic conditions and punitive 
supervision. Women, who constituted about one-third of the labour force, faced 
additional exploitation and social marginalisation. Despite these adversities, 
the Girmitiyas adapted, creating new social and cultural systems that reflected 
both survival and reinvention. 

Kelly (1991) and Mishra (2008) argue that it was through collective cul-
tural practices— festivals, storytelling, and especially Lokgeet—that the Gir-
mitiyas reorganised a sense of community. These songs, sung during moments 
of fatigue or festivity, became emotional anchors that carried fragments of 
homeland memory and divine faith. Naidu (1980) observes that such practices 
not only alleviated alienation but also fostered solidarity among people from 
different castes and creeds. Over time, the Girmit experience evolved into more 
than just a chapter of colonial labour history; it became the foundation of a new 
Indo-Fijian identity, forged through endurance and sanctified by faith. 

The indenture system in Fiji was part of a broader British colonial strate-
gy to sustain the plantation economy following the abolition of slavery. As 
Naidu (1980) explains, the Girmitiyas were subjected to strict surveillance and 
physical punishment under the ‘lines’ regime, where overseers exercised al-
most total control over their mobility and labour. Despite being contractual 
workers on paper, they were treated as bound labourers, with minimal medical 
care and frequent corporal punishment for minor infractions. Food rations were 
inadequate, housing was substandard, and the sense of displacement grew with 
each passing year. Comparative analyses by Tinker (1974) emphasises that 
such exploitative conditions mirrored a ‘new system of slavery’, reinforcing 
how Fiji’s indenture mirrored patterns of coercion seen in other colonies. 
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Lal (2004) observes that while the British administration viewed inden-

ture as a ‘civilising mission’, for the Girmitiyas it was a cycle of exploitation 
that evaluated both body and spirit. However, this hardship also forged resili-
ence—an inner strength expressed through their devotion, moral endurance, 
and the creation of communal traditions that sustained hope. 

Over time, the Girmitiyas transformed adversity into cultural reconstruc-
tion. Festivals such as Diwali, Holi, and Eid began to take on new local mean-
ings, blending Indian traditions with Fijian realities (Mishra, 2008). The plan-
tation barracks became spaces of cultural rebirth, where oral traditions, bha-
jans, and Lokgeet evolved as expressions of both pain and pride. Kelly (1991) 
highlights that these practices functioned as acts of resistance, reclaiming dig-
nity and agency in the face of dehumanising colonial structures. Through col-
lective storytelling and song, they forged what Prasad (2019) calls a ‘moral ge-
ography of belonging’, a cultural identity that transcended caste and regional 
differences. By the end of the indenture period in 1916, the Girmitiyas had not 
only survived but had also thrived. However, they had sown the seeds of a vi-
brant Indo-Fijian society built on the foundations of perseverance, unity, and 
faith. 
 
Cultural History 
 

The cultural history of the Girmitiyas has been richly documented 
through both written archives and oral traditions, each contributing to an un-
derstanding of the Indo-Fijian identity shaped by displacement, endurance, and 
transformation. Scholars such as Lal (2004) highlight that Girmit narratives—
particularly Lokgeet—serve as emotional and historical testimonies that hu-
manise the indenture experience, revealing the deep spiritual and affective di-
mensions of labour migration. Through these oral compositions, Girmitiyas 
transformed pain into poetic memory, constructing a cultural language of hope 
and belonging that transcended geography and generations. 

Kelly (1991) offers an anthropological perspective, noting that Hindu 
moral frameworks, including dharma (duty) and seva (service), provided ethi-
cal stability during the colonial period of suppression. His analysis underscores 
that this spirituality extended beyond religion, fostering inter-faith unity among 
Hindus, Muslims, Sikhs, and Christians, a sentiment reflected in the Lokgeet 
line, ‘Hindu, Muslim, Sikh, Isayi, apas me hai saga bhai’. Mishra (2008) ex-
pands on this idea by describing the Girmitiya experience as one of ‘creative 
survival’, where faith, collective memory, and song functioned as cultural ar-
mour against systemic violence and alienation. 
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Subramani (2000) and Sharma (2017) extend this argument, highlighting 

how Indo-Fijians redefine their identity through cultural adaptation, maintain-
ing continuity while navigating modern diasporic challenges.  

Naidu (1980) highlights the brutality of the indenture system while also 
acknowledging the agency of Girmitiyas in transforming oppression into moral 
endurance and communal resilience. Prasad (2019) reinforces the enduring rel-
evance of Lokgeet in contemporary Fiji, portraying them as living archives that 
transmit history, empathy, and identity to younger generations. All these schol-
ars illustrate how the Girmit Lokgeet encapsulate both the suffering and 
strength of the Girmitiyas, bridging past and present while transforming hard-
ship into heritage through the power of faith, unity, and remembrance. 

 
The Girmit Lokgeet: Lyrics and Translation 
 
This paper focuses on one such lokgeet for detailed study: Bharat des sese aye 
Bharatiye, Leonidas chadi ayi hai Siya Ram se bani. The original text, in its 
Bhojpuri-Hindi form is produced below. 

Bharat des sese aye Bharatiye, Leonidas chadi ayi hai Siya Ram se bani. 
Hindu, Muslim, Sikh, Isayi, 
Apas me hai saga bhai, hai Siya Ram se bani. 
Teen maas jal beech me bete, 
Layeke Levuka me utaare, hai Siya Ram se bani. 
Khoon pasina ek kar dala, 
Upar se chabuk lagaye, hai Siya Ram se bani. 
Girmit me hum bahut dukh kate, 
Par hum dharam nai chhodre, hai Siya Ram se bani. 
Hamne bachchon ko sikhsha dilaye, 
Sanskaar mariyada sikhai, hai Siya Ram se bani. 
Mehnat se humne dharti sajai, 
Ganna ke khet lagaye, hai Siya Ram se bani. 
Sundar dweep ye Fiji banaya, 
Rahi gaile naam nishani, hai Siya Ram se bani. 
Aaj bhi yaad karate hai purkha ko, 
Unke balidan hai Fiji, hai Siya Ram se bani. 

 
An English Translation of this is as follows: 

From the land of India we came, 
Aboard the ship Leonidas, by the grace of Lord Ram and Sita. 
Hindus, Muslims, Sikhs, and Christians— 
All became brothers, united in destiny, by the grace of Ram and Sita. 

60     Indenture Dialogue 

 
Three long months we lived upon the ocean, Finally reaching Levuka—
by the will of Ram and Sita. 
We mingled blood and sweat in our toil, 
While the whip struck our backs, yet all by Ram and Sita’s grace. 
We endured many hardships in Girmit, 
However, we never abandoned our faith—by the grace of Ram and Sita. 
We taught our children knowledge and values, 
Teaching them respect and virtue—by the grace of Ram and Sita. 
Through hard work, we adorned this land, 
Planting fields of sugarcane—by the grace of Ram and Sita. 
We built this beautiful island, Fiji, 
Leaving our names and legacy—by the grace of Ram and Sita. 
Even today, we remember our ancestors, 
Their sacrifice made Fiji, by the grace of Ram and Sita. 
Thematic Analysis Struggle and Labour 

 
The repeated imagery of ‘Khoon pasina ek kar dala, upar se chabuk 

lagaye’, evokes the physical brutality and emotional toll of plantation labour 
under the indenture system. The metaphor of blood and sweat merging signi-
fies both human suffering and the immense contribution of Girmitiyas in culti-
vating the economic backbone of colonial Fiji. 

Naidu (1980) describes this period as one of systemic violence, where 
workers endured harsh discipline, long hours, and inadequate living conditions. 
However, within these oppressive circumstances, the song dignifies labour by 
embedding it in divine endurance—transforming exploitation into spiritual 
merit and perseverance through faith. 

Lal (2004) situates the Girmit experience as a paradox of oppression and 
agency, arguing that while labourers were economically exploited, they also 
developed a moral and cultural resilience that redefined their sense of self-
worth. The verse functions not as an account of victimhood but as an affirma-
tion of the workers’ humanity and capacity to endure. Similarly, Mishra (2008) 
focuses on how the suffering of Girmitiyas was mediated through a belief in 
divine justice, where the pain of labour was sanctified as part of a larger spir-
itual journey. This faith-based endurance allowed them to transform physical 
suffering into moral victory, giving meaning to their combined hardship. 

Kelly (1991) adds that the Girmitiyas’ understanding of labour extended 
beyond survival; it became a spiritual act of service (seva) that connected them 
to dharmic ideals of righteousness and duty. In this light, plantation work—
though exploitative—was recast as sacred labour, performed under the moral 
gaze of Ram and Sita. Prasad (2019) observes that Lokgeet, such as this one, 
capture the dignity of toil, portraying the workers not as passive victims but as 
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active creators of culture and community. Through song, the Girmitiyas em-
phasised that their struggle was not in vain; it was through their labour that Fiji 
itself was built and spiritually blessed. 
 
Faith and Unity 
 

The refrain Hai Siya Ram se bani—'“The grace of Ram and Sita makes 
it’—acts as a theological chorus of perseverance. The mention of diverse faiths 
in Hindu, Muslim, Sikh, Isayi emphasises communal harmony forged in shared 
adversity. This unity was essential for survival in a foreign land, far removed 
from India's familiar social and religious structures. 

Lal (2004) notes that faith among the Girmitiyas was not merely a pri-
vate act of worship but a collective resource for psychological and emotional 
sustenance. Religious songs, rituals, and festivals provided moments of solace 
and solidarity, enabling labourers to transcend the boundaries imposed by the 
colonial hierarchy. 

The Lokgeet became a spiritual bridge—connecting the memory of the 
homeland with the lived realities of Fiji. Kelly (1991) interprets this devotional 
resilience as a counter-colonial moral discourse, where belief in Ram and Sita 
offered both comfort and a moral framework for justice and endurance. Faith 
thus became a unifying language that neutralised social divisions of caste, 
creed, and region, creating a shared Indo-Fijian spiritual identity. 

Mishra (2008) further explains that this inclusive religiosity enabled 
Girmitiyas to cultivate a sense of fraternity and belonging despite their dis-
placement. The Lokgeet’s explicit reference to interfaith unity underscores a 
cultural adaptation that replaced old hierarchies with new bonds of brother-
hood. Naidu (1980) and Prasad (2019) argue that this spiritual and social cohe-
sion was central to the community’s survival and moral evolution, as faith 
transformed from ritual observance into a collective philosophy of endurance. 
The refrain /by the grace of Ram and Sita’ thus symbolises both divine protec-
tion and human solidarity—binding together the Girmitiyas in a moral universe 
where faith equalled freedom, and unity ensured survival. 

 
Education and Legacy 

 
Verses about ‘sikhsha’, ‘sanskaar,’ and ‘mariyada’ highlight the Girmi-

tiyas’ commitment to moral and educational progress. Their legacy was both 
material—evident in the establishment of fields, temples, and community 
halls—and intellectual and ethical, reflecting a vision for a dignified Indo-
Fijian identity. Education became the bridge between survival and self-
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determination, symbolising the community’s desire to rise beyond the confines 
of indenture. 

Lal (2004) argues that one of the most enduring contributions of the 
Girmitiyas was their investment in education (sikhsha) as a tool of empower-
ment and cultural preservation. Despite economic hardship, they prioritised 
sending their children to school, believing that learning would ensure social 
mobility and respectability in post-indenture society. This emphasis on sikhsha 
represented a shift from physical to intellectual labour—a reclaiming of agency 
through knowledge. Mishra (2008) reinforces this by stating that education for 
the descendants of Girmitiyas was not merely academic achievement, but a 
moral duty grounded in sanskaar— the transmission of values, discipline, and 
humility. In this way, the Lokgeet embodies a pedagogy of resilience, where 
knowledge and virtue converge to form a model of cultural continuity. 

Kelly (1991) and Prasad (2019) further link the Girmitiyas’ moral educa-
tion to their emphasis on community cohesion. Through religious instruction, 
folk songs, and informal storytelling, elders nurtured ethical behaviour, respect, 
and compassion—forming what Kelly calls a ‘moral order of remembrance’. 
These practices reinforced both cultural pride and intergenerational continuity, 
enabling Indo-Fijians to sustain their heritage amidst modernisation and migra-
tion. Naidu (1980) adds that this legacy of ethical education contributed to a 
new sense of identity— one rooted in hard work, family, and devotion rather 
than caste or colonial classification. Hence, the song’s references to Sikhsha 
and Mariyada serve as reminders that education was not just about literacy but 
about cultivating character and preserving the moral fibre of the Girmitiya 
community. 
 
Transformation and Pride 

 
In Sundar dweep ye Fiji banaya, the song expresses pride in turning 

hardship into heritage. This transformation from indentured labourers to na-
tion-builders encapsulates the Girmitiya ethos of self-reliance, faith, and ser-
vice. It conveys that Fiji’s modern identity was shaped through the sacrifice, 
discipline, and perseverance of those who once arrived in chains but later con-
tributed to the island’s progress through hard work and moral conviction. 

Lal (2004) interprets this transformation as the culmination of decades of 
endurance that allowed the Girmitiyas to redefine themselves from victims of 
colonial exploitation to active agents of change. The line Rahi gaile naam 
nishani (leaving behind our name and legacy) represents a collective affirma-
tion of belonging and accomplishment. Mishra (2008) reinforces this view, 
noting that the Girmitiyas’ transformation was both material and metaphysical, 
manifested through their cultivation of land and their reshaping of Fiji’s moral 
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and cultural landscape. The Lokgeet immortalises this evolution, portraying the 
Girmitiyas not as passive subjects of empire but as contributors to a new na-
tional consciousness grounded in labour, devotion, and unity. 

Kelly (1991) and Prasad and further highlight how pride emerged from 
the interplay between struggle and faith. Through song and storytelling, the 
Girmitiyas constructed a shared heritage that celebrated the dignity of work 
and the sanctity of sacrifice. Naidu (1980) emphasises that this transformation 
also reflected a subtle resistance to colonial dominance, as the Girmitiyas as-
serted their cultural and spiritual sovereignty within an imposed system of ser-
vitude. 

The Lokgeet’s closing verses thus embody triumph over adversity—a 
moral victory that turned pain into pride and endurance into an enduring lega-
cy, echoing the spirit of a people who built ‘a beautiful Fiji by the grace of 
Ram and Sita’. 

This transformation, however, was not merely a historical process but an 
ongoing act of identity formation. Mishra (2008) describes the Indo-Fijian 
journey as one of creative resilience—a continuous negotiation between 
memory and modernity. The Lokgeet thus serves as both testimony and tool: a 
living archive that reaffirms pride in labour, devotion, and perseverance while 
resisting cultural erasure. The pride articulated in Sundar dweep ye Fiji ba-
naya, extends beyond physical achievements to encompass spiritual renewal—
a reimagining of selfhood rooted in humility, gratitude, and faith. 

Kelly (1991) suggests that the Girmitiyas’ pride can be viewed as an eth-
ical inheritance, passed down through generations as a philosophy of endur-
ance and communal responsibility. This collective pride was not boastful but 
redemptive—it transformed colonial suffering into cultural capital, enabling 
Indo-Fijians to stand as integral contributors to Fiji’s multicultural nationhood. 
Through this lens, the Lokgeet becomes a hymn of transformation, echoing 
across time as a reminder that identity forged in struggle can blossom into her-
itage sustained by hope and moral purpose. 
 
Oral Tradition as Living Heritage 

 
Lokgeet is an oral archive that bridges generations through performance, 

repetition, and ritual. These songs reanimate ancestral memory in domestic 
gatherings, temple functions, and community events. As Mishra (2008) ob-
serves, they are “repositories of identity,” carrying emotion, philosophy, and 
cultural continuity. The act of singing itself becomes a form of remembrance, 
keeping the spirit of the Girmit alive across time. 

Lal (2004) explains that oral tradition has remained the most enduring 
method of preserving Girmitiya heritage because it engages both memory and 

64     Indenture Dialogue 

 
emotion. The Lokgeet, sung during family gatherings and community events, 
transforms everyday spaces into sites of remembrance. 

This adaptive continuity aligns with Sharma’s (2017) notion of cultural 
resilience within Pacific diasporas, where oral traditions evolve as active forms 
of remembrance and identity construction.Each performance becomes an act of 
historical transmission, where younger generations absorb the values of perse-
verance, unity, and gratitude. Through these oral forms, cultural identity is not 
merely preserved but instead renewed, demonstrating the adaptability of Indo- 
Fijian heritage in a changing world. 

Prasad (2019) highlights that Lokgeet functions not only as a cultural 
memory but also as an educational and social instrument. They remind the 
community of its origins and struggles while reaffirming moral principles such 
as humility, respect, and compassion. The repetitive rhythm and devotional 
tone foster collective participation, transforming remembrance into shared ex-
perience. Kelly (1991) further argues that the performative nature of these 
songs reinforces community solidarity and spirituality, allowing the descend-
ants of Girmitiyas to remain connected to both their Indian ancestry and their 
Fijian homeland. Lokgeet continues to serve as a living testimony of resilience, 
bridging history, faith, and identity across generations. 

Mishra (2008) and Naidu (1980) both emphasise that the strength of the 
Girmitiya oral tradition lies in its communal function. The Lokgeet were not 
composed for individual fame but for collective endurance—they gave voice to 
the voiceless. The act of group singing created a sense of belonging, countering 
isolation and hardship. These performances often merged sacred devotion with 
everyday realities, symbolising the blending of the spiritual and the social. As a 
result, the songs became a moral compass, reminding future generations that 
endurance and compassion are at the heart of Indo-Fijian identity. 

Today, Lokgeet persists as a dynamic cultural expression that continues 
to evolve. Modern reinterpretations—through stage performances, digital re-
cordings, and cultural festivals— demonstrate how oral traditions evolve while 
preserving their authenticity and cultural significance. Prasad (2019) notes that 
such revitalisation ensures these songs remain relevant, not as relics of the past 
but as living voices of cultural consciousness. They affirm that heritage is not 
static; it is continually performed, reshaped, and celebrated. In preserving the 
Lokgeet, Indo-Fijians not only honour their ancestors but also reaffirm a col-
lective philosophy: that memory, when sung and shared, can outlast time and 
transcend displacement. 
 
Contemporary Relevance 

In today’s Fiji, Girmit remembrance is celebrated annually through Gir-
mit Day and cultural programmes in schools and universities. These songs now 
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serve as pedagogical tools— teaching history through emotion and heritage 
through melody. They empower Indo-Fijians to reclaim narratives once de-
fined by colonial oppression. The Lokgeet thus continues to inspire unity, hu-
mility, and hope in modern multicultural Fiji. 

Lal (2004) observes that the institutionalisation of Girmit Day reflects 
Fiji’s growing recognition of Indo-Fijian contributions to national develop-
ment. By including Girmit history and Lokgeet in school curricula and univer-
sity events, educators foster a sense of shared identity rooted in resilience and 
cultural pride. Prasad (2019) argues that performing these songs in educational 
contexts bridges the gap between academic learning and lived heritage, trans-
forming classrooms into spaces of cultural remembrance. Through this integra-
tion, younger generations develop not only historical awareness but also empa-
thy toward the experiences of their ancestors, sustaining the Girmit legacy in 
contemporary life. 

Kelly (1991) and Mishra (2008) further highlight that the revival of 
Lokgeet in multicultural Fiji promotes interethnic understanding and cultural 
dialogue. In community festivals, radio broadcasts, and digital platforms, these 
songs have transcended Indo-Fijian boundaries, symbolising endurance and 
unity for all Fijians.) Such cultural continuity reaffirms Fiji’s postcolonial 
identity, acknowledging the moral and physical labour that shaped its progress 
(Naidu, 1980). The continued presence of Lokgeet in national celebrations, 
therefore, signifies not nostalgia, but renewal—a living connection between the 
historical Girmit experience and the evolving narrative of a diverse, inclusive 
Fiji. In 1973, Gillion asserted that such transformation symbolised a profound 
reimagining of selfhood—Indians in Fiji were no longer transient labourers but 
settlers shaping a new homeland and moral order. 

Recent initiatives have also extended Lokgeet into digital and diaspora 
spaces, where it serves as a bridge connecting Fijians abroad with their ances-
tral roots. Prasad (2019) notes that the digitisation and online sharing of Girmit 
songs, oral histories, and performances create transnational networks of re-
membrance. For younger generations born outside Fiji, Lokgeet recordings on 
social media and cultural platforms foster a sense of belonging and pride in 
their heritage. Such digital revival ensures that the cultural memory of the 
Girmitiyas remains vibrant, adaptable, and globally accessible, reinforcing In-
do-Fijian identity in an interconnected world. 

Lokgeet continues to evolve as an instrument of moral reflection and so-
cial cohesion (Mishra, 2008). They remind the Indo-Fijian community that 
their strength lies in collective endurance and ethical values passed down 
through generations. Through intergenerational singing and reinterpretation, 
these songs adapt to contemporary realities— addressing issues of migration, 
identity, and belonging while retaining their original message of devotion and 
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perseverance. Thus, the Lokgeet not only commemorates the past but also 
guides the future, nurturing a living cultural philosophy that upholds dignity, 
unity, and hope within Fiji’s dynamic multicultural fabric. 

 
Conclusion 
 

The Girmit Lokgeet stands as both memory and monument—a melodic 
testimony that transforms hardship into heritage. It narrates not only the physi-
cal suffering of the indentured labourers but also their moral triumph and cul-
tural rebirth. From the darkness of colonial exploitation emerged a radiant her-
itage of resilience, faith, and unity. The verses of Bharat des sese aye Bharati-
ye encapsulate a history of migration, adaptation, and transformation, chroni-
cling the evolution of the Girmitiyas from displaced labourers to proud custo-
dians of Fiji’s national identity. Through rhythm and devotion, the Lokgeet 
continues to echo across generations, reminding Indo-Fijians of their ancestors’ 
sacrifices and their enduring capacity for renewal. 

Lal (2004) reminds us that the journey of the Girmitiyas was one of 
courage and cultural creation—a voyage that turned pain into purpose. The 
Lokgeet humanises this historical passage, offering an intimate window into 
the emotions and ethics that sustained a people uprooted from their homeland. 
Mishra (2008) described this process as ‘creative survival’, where collective 
suffering was reimagined through song and spirituality, ensuring that no colo-
nial force could erase memory or meaning. Each refrain, therefore, becomes an 
act of resistance and remembrance, sustaining the moral fibre of Indo-Fijian 
identity. 

The endurance of Lokgeet reveals the Girmitiyas’ ability to transform re-
ligious faith into social solidarity (Kelly, 1991; Naidu, 1980). In the repetition 
of Hai Siya Ram se bani, faith becomes a metaphor for resilience—a declara-
tion that divine grace, rather than colonial power, defined their destiny. These 
songs fuse theology with survival, turning plantation fields into sanctuaries of 
faith and song. In this way, the Lokgeet transcends its musical form to become 
a living archive of Indo- Fijian consciousness, bridging the past with the pre-
sent. 

Today the revival of Lokgeet through Girmit Day celebrations, school 
curricula, and digital archives reaffirms its contemporary relevance. The songs 
continue to teach new generations the values of humility, perseverance, and 
unity—virtues that remain central to Fiji’s multicultural fabric. From hardship 
to heritage, the Girmit Lokgeet immortalises the Indo-Fijian journey as one of 
moral strength and cultural resilience. Through its enduring melody, the com-
munity’s story continues to sing—of loss and love, faith and freedom, struggle, 
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and survival—a timeless symphony of remembrance that ensures the spirit of 
Girmit will never fade. 
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